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Very much the same thing can be said for Wendy Artin’s lovely figure studies 
in watercolor wash. Her response to the patterns of light and shade as they hit 
and describe the figure is so immediate that we feel we are looking at 
something truly in movement. Her models dance before us—first they are 
there and then they are not. She expresses their glow by marrying the light 
side of the figure with the paper so that the form can emerge on the shadow 
side with a deft wash of the brush. And even though they glow with light and 
move as in a flash, a credible figure is described underneath. Artin never loses 
the structure or compromises the substantiality of her figures. This 
combination of movement and palpability is what makes them so infinitely 
sensuous and graceful.




